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35.100 watissnunisastiawileym 3 (3-0-6)
TU100 Civic Engagement

Ugnilsdndriin unum waznihilmnuiuRaveuveaniailuandniifvesdenly
Frugnallodlan dIuNTEUIUNTUAINUAILIT LWU N1TUTIENY N150AUTIENTURNYIA
gorudusu TaethAnwazsesinvhlasenssused WeliAnmssud vieifnnisiasuuas
TuUseifiudiauls

Instillation of social conscience and awareness of one’s role and duties as a

good g¢lobal citizen. This is done through a variety of methods such as lectures,
discussion of various case studies and field study outings. Students are required to
organise a campaign to raise awareness or bring about change in an area of their

interest.



%5.101 lan anduu wazlny 3 (3-0-6)
TU101 Thailand, ASEAN, and the World

Anwusngnisaitdduedlan endeuuaring luiinianisidles iasugia dau
Tausssu lagldnseunuifn nowl wagssideuidonisdenumans Niun1sefusiowas
snfeganunsainieyanailldsuauaula ieliAnyuuesdenumainvatsuaziin
Tamnududouiduiusiusialan find1dinaina (GLOBAL MINDSET) anwnsavivnienseu
audoiduwazndalanieilmilin ety

Study of significant phenomena around the world, in the ASEAN region and in
Thailand in terms of their political, economic and sociocultural dimensions. This is
done through approaches, theories and principles of social science research via
discussion and raising examples of situations or people of interest. The purpose of
this is to create a perspective of diversity, to understand the complexity of global
interrelationships, to build a global mindset and to be able to challenge old

paradigms and open up a new, broader worldview.

NUINUYWLAENS
15.102  YinyIIANI9FIAY 3 (3-0-6)
TU102 Social Life Skills

N1IARAFUNINAULDILUUBIATIY Wemedusnane onsual deay WATINILYEY I
Faduinuedrfgilazdslivszavanudifuarlidinludenuegradugy fensiaun
mmmmaalumi@LLa?jsumW‘vmmaﬂﬂiﬁﬂﬂﬁmmm%ﬂ nsagaauTuAImIeIsUal
madlanuetasnisususdiowmdyfudgvimiediuiala 015unl wazdaay nsidila
Aruvngresauviemans msldsuusaunsaiiasarueuddluaduiusseninedaus
fusywd Tuuussng o vatauad ausd Aausnsuans wazanninensen

Holistic health care, addressing the physical ,emotional ,social ,and spiritual
needs ,which is considered. Important skills for success in leading a happy life in
society. Students learn to develop their ability in physical health care to manage
stress, build emotional security, understand themselves and adapt to psycholosical,
emotional and social problems. Students also learn to understand the meaning of
aesthetics, experiencing and appreciating the relationship between art and humanity

in different fields, namely visual arts, music, performing arts and architecture.

PUININYIAEASNUANIAANENS

¥5.103 FInduanuddy 3 (3-0-6)
TU103 Life and Sustainability

Asriudinegrauriuiumsasunlamesdan Whlapuduiussenitanan
VYBITTINYIR Uwe LAZEsINAY TTeAIndDNATTAS nsTEnd ey Wwiswgna dauluminy



Taudanagnisuusivasu nasnausdnNineinermanidananden Milugnis
USuAenAdTingaudaiu

This course provides an introduction to the importance of life-cycle systems
perspectives in understanding major challenges and solutions to achieving more
sustainable societies in this changing world. Students will learn about the relationship
between mankind and the environment in the context of energy and resource use,
consumption and development, and environmental constraints.Furthermore, an
examination of social conflict and change from the life-cycle perspective will be
used to develop an understanding of potential solution pathways for sustainable
lifestyle modifications.

NUINNTE
U5.050 AISNAIUITINWESAIYIDINE W 3 (3-0-6)
TU 050 English Skill Development Taitlunmiaenina

Aniinwen1wdnguluszduidesdiu léud msils nswa nseu madeu 1@
ysanns deduiugnilunmsiauinuznundingussdusoly

Practice basic skills for listening, speaking, reading, and writing in English
through an integrated method. Students will acquire a basis to continue to study

English at a higher level.

15.104 N15AA 87U waUeuRd1elII T 3 (3-0-6)
TU104 Critical Thinking, Reading, and Writing

ﬁwmﬁﬂwzmsﬁmasmﬁ%mimaunmcimmié?aﬁwmu MMTAATIEN NTFUATIZN Lag
MsUszifium fauninvgnseuiieduansydify Wlagasjmne simuad aundgiu
vdnguatuayy msldimmraihilugloasuveanudou auinwemadouuansainy
ﬁﬂl,ﬁuaEJ"NﬁL‘VIGJNaLLazmiL%ﬂuﬁﬁ“mﬂ’ﬁ i@'ﬁ’ﬂdﬂwaﬂmmﬁﬂ LLazL%auiaﬂsﬁam”aLSﬁ'ﬁU
UUNBIVDINULEY TITEINTadBmang ke teyauildlunsainassinulsuldegnd
Usgandnn

Development of critical thinking through questioning, analytical, synthetic

and evaluation skills. Students learn how to read without necessarily accepting all
the information presented in the text, but rather consider the content in depth,
taking into account the objectives, perspectives, assumptions, bias and supporting
evidence, as well as logic or strategies leading to the author’s conclusion. The
purpose is to apply these methods to students’ own persuasive writing based on

information researched from various sources, using effective presentation techniques.

15.105 Vinwen1sdoansarenensangy 3 (3-0-6)
TU105 Communication Skills in English



Wanvinwensils wa 81w wazl@gunwdingulagyuiuaiuaunsalunisaunun
o wanwdsuarudaiu waznseu Wemanudilafondvinislumanssne 7
Aeadestuivnvesindnu
Development of English listening, speaking, reading and writing skills,
focusing on the ability to hold a conversation in exchanging opinions, as well as
reading comprehension of academic texts from various disciplines related to
students’ field of study.

45.106 ANUARES9ETIAUAZN1TERENS 3 (3-0-6)
TU106 Creativity and Communication

NILUIUNTANBEN9E5 1953 InefinsAndainndilussiusenoudifny wavnis
doansanuAnsananliinuadugrdosaneaumuuiundsan Tausssn annwindey
filuszduyana 83N uavdsnm

Creative thought processes, with critical thinking as an important part, as well
as communication of these thoughts that lead to suitable results in social, cultural

and environmental contexts, at personal, organisational and social levels

Fydnenald daun 2

WN. 240 UBIEIENATAIUNITHRILE AN 3 (2-2-5)
PE 240 Volunteerism and Social Development

vinwzlunisiaueiaiaiag lngaseunguuuidaiisafunisiinueiataiag
fwun1sresueaaiasLazsvInnnedeulnsdiaresasAnsenanadasiely
UseimanazsnsUsema uazmsiannsuesiieliindnuiinanuiaudlaluisanisns
yhuresaaing wieuvidvnuglunsuitinuenaadassuasfusngiulunstaun
dilnenadasuarmsvuitgusslevidedensluewian Tnsfins@nwianianguiuag
aaUftRuenaniiluangimmamuasiazUuama neldnsguaveseranseivinm

This course is aimed to provide theoretical and technical skills necessary for
voluntary social works, studies of social movement and social development agencies
and network in Thailand and abroad. Emphasis will be placed on raising awareness of
self development through social volunteerism - exposure and practicum, in the area
of Bangkok and suburb, under guidance of teaching staff of Graduate Volunteer

Centre, Thammasat University

us5. 111 Usewmalnalulifnislseifanans 90U hasdausssy 3 (3-0-6)

TU 111 Thailand in Historical, Social and Cultural Perspective
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vy sjaiudszbunisairsendnuallve wasfiananmsiaunvesderuuaz ausssulve lu
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To explore Thai social, cultural and intellectual backgrounds from the old
days (known as the Kingdom of Siam) until today. To emphasize the formation of the
Thai identity as well as dircetions towards the development of Thai culture and

society in the globalization context. (Field trips are obligatory)

u5. 115 UYWINUNANUEEI9ETIARIUITIUNTIY 3(3-0-6)
TU 115 Man and his Literary Creativity

Fessnveayudiagvioulunanuairsassiinssunssuandodsiud nmouns
dodidnnseinduardealilnidu Wawioudovlidulandad Ardey Anude wag
ASNS198aLa319a5IAR1UITTUNSTY TneAnwideulosuyudunasiuaiieassadiu
rsaunsalluBseudiiusifanmdensissdislutagtu

To study anecdotal stories, reflected through creative literary works in the
print media, films, electronic media and other modern media in order to compare
the past and present views regarding social values, beliefs as well as faiths of those
artists and creators. To explore the association of people and those creative works in

terms of their relationship with our ways of life today.

65, 117 wawn1svadlanadelng 3 (3-0-6)
TU 117 Development of the Modern World

fiannsvesdsaslan saud A 1500 Wuduinauiedlagu Taeduauduius
MULATYEAY N1sules n1sunases dean Tausssu Ingrmansuazmalulagoudy
fugruwdinsFeunasedaniddasilml

To study the development of world societies from 1500 AD. to the

present. An emphasis is placed upon the relationship of economy, political system,
administration, society, culture, science and technology, leading to modern world

changes.

us. 122 ngvsngluddausedniu 3 (3-0-6)
TU 122 Law in Evereyday Life

dnwagiluveanguune lugrusidunvunauainudszngivesauludsnay
nEnnsiugMYelasy (ule of law) amAvengmnelugusideulsstundnausssy

Y93UsEY1vU Auiiuguluseengrangenyulag nguiteunIvunnaLileslussuay



Uszrsulnemsdossisludnuresins warlufuremini nsssiudefimmuasnssuiunis
gfsssuvetlnyg nannsldans nannislduaznisininunguuie lasdunisAnwinsdl
fhetefiintuasdduiinuszsu

To study general aspects of law as correct patterns of human conduct in
society. To equip learners with basic principles of public law (rules of law), and its
values which are associated with citizen’s moral core. To provide basic knowledge in
public law and private law, involving the issues of rights and duties, dispute

sellemant, Thai justice procedures, the usage of interpretation of law principles, with

an emphasis on case studies in our daily lives.

65, 124 FeAUNULATEFND 3 (3-0-6)
TU 124 Society and Economy

o a ¢ o a da &g =
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To provide guidelines for the study and analysis of society and economy.
To analyze social and economic evolution in Thailand and worldwide. To emphasize

the influence of culture and institutions on the social and economic system.

99, 125 Awdnluiieaivedeu 3 (3-0-6)
AS 125 Introduction to ASEAN
UseSanisnesanaidmnevesendou nasnaun msiugudeng msidles ns
UNATDY LATYFNI TRIUSTTU mmﬁmLLazmmL%@Lﬁaﬂﬁu%wizmmwﬂ Mduandnves
DUTYU
An introduction to history and the aims of the establishment of ASEAN
community. It includes the overview of ASEN countries in social, political, economic,

cultural and ideological aspects.

VAN
AVLNUANY
AU.201 WRILINTISNNAAUS TUSTIN LAZHIANAZIUAN 2 (2-0-4)
FA 201 Development of Western Arts, Culture and Society
fauunmsnisialy Taussaunasdinung Susnlunivglsuazansgowing sous
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This subject explores the development of the arts, culture, and society in the
Western world, both European and American. The subject demonstrates the
connection and the mutual relationship between the arts and other social
institutions, such as the political, economic, religious, cultural and public value

systems from various periods. The influence of the East towards Western artists,

selected canonical masters, and a field trip are also included.

fU. 202 WAILINISNIAAUE IRUSTTH LATHIAULBLTY 2 (2-0-4)
FA 202 Development of Asian Arts, Culture and Society

W eAals TausTsukardinuiowle 917 wWUDITUSTTUANLINNAUT qu

3 €
uihiuesd quuaiilug udu lugeadiosnag dususn@uaufedagiu Tnedlmi
anuduiusuaydvinaiisefuseninedaUzivantu uazanmveniaides isugha danu
FNEUN WAZIIUTITY

The subject explores the development of Asian arts, culture and society,
including those of the civilizations of Yangze and Mekong river basins. The studied
periods are ranged from the early periods to the present. It aims to demonstrate the

connection and the mutual connection between arts and other institutions, such as

politics, economics, social, religious and cultural ones.

Al. 301 guvsernansdmsugainassanufals 2 (2-0-4)
FA 301 Aesthetics for Arts Creator

gunIomaniuss@aunssy USvga wuidn Wauinissuinfieiiesues
AL BIAUTENOUTDIAMUTFUNTEAIN ANAILIIFUNTEAIN USUNAaUNsSTY Salley
nquiAaty nsdreveanuidnienudilowaznisiuiluguniesa doudefnauds
Jagiu nlesziuszinuvesaunisnmiunanuiaUnssusivade

This subject focuses on knowledge about the philosophy of art: the
development of the concept of beauty, the components of aesthetics and their
value and background, the relevant theories and the effort to convey the complete
appreciation and understanding of the range of skills employed from past to present.
The analyses of relevant topics of aesthetics and contemporary arts are also

included.



AB10UIAY
Avdsauluana
1. BUIANAIUINISLAZITTUNTTUNITAZADU
a. 201 mwéﬁugwﬁmﬁumsazﬂau 3 (3-0-6)
DM 201 Introduction to Theatre
LLu’;ﬁmﬁugmﬁmﬁ’umwﬁmﬂmmmiasﬂ@u 1Aseasne sUbUY Aadsuas

FUVISENINYBINTTALADY BIRUTENOUNNAAULKALNTEUIUNTATINIUAZABY AITULANGAN
ismwazﬂaul,’;ﬁﬁunml,amLLsuuﬁuq finsAnwIunarAsULNLaTUNazABUTINALY Loyl
mMsfnwuenanud

This subject lays out the foundation of international dramatic theories,
structure, form, and aesthetics aspects. The study is based on selected world

literature from each major drama category.

a. 202 ﬂ?ﬂuiﬁugﬁutﬁlﬂ’Jﬁ%ﬂ']’iﬁ%ﬂ’e)uh’lEJ 3 (3-0-6)
DM 202 Introduction to Thai Theatre and Drama
unu ezl aunisaadunnvesnisazreuludenunay Tausssulneadene

AnsgiunazaeuifiuuiesiiasviounaAuazaisemeiamssn daau Arden uag
TiauaRlnefiddy

This subject introduces the role and the development of Thai drama in its
own society and culture. Some dominant dramatic masterpieces will be analyzed for
their reflections of  value, cultural essence, and the major beliefs of Thai people.
The study includes the relevant composition features as well as the existing literary,
dance, and music components.
a. 211  N198TABUAZIUAN 3 (3-0-6)
DM 211 Western Drama

Jdafunion : aeuld a. 201 laisindn € sieldfueuiRanngussens

a
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MIMsarAeUvaInz TuAnfsaiseanaunalagiu msfnwiunazaeuny Junngaaiofi e
finsAnuuenaniud

Pre-requisite/Condition: DM 201 minimum C or lecturer’s permission

This subject features the development of drama, theatre, performance, and

other related components of Western civilization from the past to the present day.

a.212  A15IASITIUNAZADY 3 (2-2-5)
DM 212 Play Analysis



Jodaduneu : aould a. 201 laifndn € videldueusfRanngussens
ATILATITRUNAEABU 1ATIATIIUNAYADY fazAou LazlulAnluuazaAu
UszLAnenge)
Pre-requisite/Condition: DM 201 minimum C or lecturer’s permission
The analysis focuses on the structure, characterizations, and concepts of

various categories of plays.

a.302  WAIUINISRAULNITHEAIDLTY 3 (3-0-6)
DM 302 Development of Asian Performing Arts
nMslATziuasisudioufalsnsuans SINTsIANTINNsaAeuTid R yves
WRenee lutmusssune Sueen tnsnnzfiiedesduiusvdelidvinanefausnisuand
Students will analyze and compare performing arts and relevant dramatic literature
from major Asian countries, especially their significance and influence on

contemporary performances.

a. 402  VQEHHAZNITITAININNITALADY 3 (3-0-6)
DM 402 Theory and Criticism in Theatre and Performance
Jdafunion : aeuld a. 201 laisindn € sieldfueuiAanngussens
NANNG WAL NANNITILATIENR JsalRausnisuansiaznausgiuduszuy

Anetuiinuelunsinseiitensaisassdaundalildinasgudedu

Pre-requisite/Condition: DM 201 minimum C or lecturer’s permission

This subject introduces the theories and principles of criticism on performing
arts, including the practice of criticism, so that the improvement of creative projects

can be more standardized.

nuInAaUzNISUENS N15E519 LLazms‘Uizqﬂﬁ
a. 141  asAUsznaunseanLuUNSiAuAal 2 (1-2-3)
DM 141 Visual Design Elements
nsAnwudu & LLazaqﬁ‘Uizﬂauﬁugmmqﬁﬂuﬁaﬂﬁm%’uma‘aamwmmqmi

avAu N1sinldesAUsenounsiruAalddinsunisooniuunienisazAsu An15AnYI U
Aavruenaniud

Study and practice of drawing, lines, colours, and other fundamental
elements for visual design for theatre. Field visit to art gallery and museum is

included.



a. 142 I‘LJiLLﬂi&IﬂEJﬁJﬁ’JLﬁ@%éqﬁgﬁﬂﬂiaaﬂLLUUL‘ﬁ’éNG?I’u 2 (1-2-3)
DM 142 Basic Computer Program for Visual Design
I‘UiLLﬂima:ﬂﬁaL@@%%uﬁugﬁuﬁm%’ummaﬂLL‘UUMNﬁﬂuﬁaﬂLLaZﬂWiaamLU‘U
namsazaeu Hnufualdlusunsulunisesnuuy
A study of fundamental computer programs for visual and theatrical design.

Computer programs practice is included.

a. 161  ugrumaadeuludmiuiinuans 2 (1-2-3)
DM 161 Basic Movement for Actor
wdnwazasrusznovlunisiadoulmdmsuinuans n1sadefiazaouainnis
LARIDBNYINTIANYNIUTINNIG N1TNTIED NITUD ﬁﬂﬁqiS‘U‘NL’Jﬁ ﬂ’]iLﬂgB‘N‘ﬁl ﬂ’]iLé]ju 19
APEATN
This subject covers the theories and practices of movements for actors, in
order to help the students to efficiently portray given characters through various

physical expressions, such as balancing, eye-contact, stage business, moving, dancing

and acting.

a.221  N1suEns 1 3 (2-2-5)
DM 221 Acting 1

mshenanilasseluguziaiesdlevesinuans nsiindusiameiiieliin
wioudmIun1suans N15a$19RUALINTT N15aTN0TTHAANTAN N1TEUkATRAIINUN
avAau Hugiunsuansdmsuazaeuniiszinauass fnmsdnuuenaniudi

(@ould a.221 Misndn C+ Tunsdifinzdsiidonisazaoudnudarsnisuans ude
lpSueyifangussene)

The foundation of acting, interpretation and play reading for stage play
performance is introduced, as well as developing imagination and the ability to
express emotions and feelings in order to portray the designated characters in an
apPropsriately natural manner.

(DM 221 minimum C+ for Acting Thesis or lecturer’s permission)

8. 240  NMFPINLUUTUNUFIUFMTUALABULIIN 3 (2-2-5)
DM 240 Introduction to Theatre Design

wdaduneu : aeuls a. 121 lilsnd C vielasueudRangusseney
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Pre-requisite/Condition: DM 121 minimum C or lecturer’s permission
This subject introduces the theories and principles of the history of theatres,
as well as the form, method and technical practices of stage set construction. The
components of visual elements, basic design, and computer program application are

included.

8. 251  N159RNLEYLNDNSILERS 2 (1-2-3)
DM 251 Voice Training

wanngufsavn1ialuRinertunmsandes nsamuaussuunImela n1sveny
= Vv 124 v dy 1 1 1 = = = ['y)
WA B9 lAnaIu mﬂﬂmmmuamm Tusnane ANINTDINTITLUALEDS NNODNLASINEYYUE
wazaseligniosdnlaukaraenafeiuunuINg1e

Students learn the theories and practices of vocal skills, such as breath
control, vocal vibration, muscle command, quality voice projection, as well as

correct pronunciation of consonants and vowels, for Propser character portrayal.

a. 301 ﬁaﬂmazmaﬁﬂ’lumsﬁ'}Lauawaa'}ua%’wa'siﬁ 3 (2-2-5)
DM 301 Arts and Techniques in Presenting Creative Works
nanmskaginUuRn1siaue IngUssendvinveniinisazaeu vinvefaUsuaus

uq Tuvnsandasasmduesiussneuddy

This subject explores the artistic and technological devices employed in
presenting creative works so that the students can communicate professionally with
audiences in public, commercial, and industrial circles. In practice sessions, for the
presentation test and the final project, the students can bring their own creative

work from any subject of their discipline as a basis for their presentation. Other

relevant subjects from other majors are also encouraged.

8.381  azARUA3INETIA 3 (2-2-5)
DM 381 Creative Drama
Fwdadunew: aauld a. 221 lddndy C ielasueudRnngusseny
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Pre-requisite/Condition : DM 221 minimum C or lecturer’s permission

This subject covers the theories of child development and those of creative
drama, with the employment of storytelling, drama, and teaching skills. Students
learn how to use drama for the improvement of learning, as well as to realize the
issues concerning human education and development.

NI AuAd a319a53A Bnuiansuazanaauny
a.300 HnUszaun1saldvidw 1 Mi2enn
DM 300 Professional Practice

AnufiRauaisdunssviuniswinazaouni vieawiiisadesdiunisldesd
mmiéjmmaamau ﬁaﬁmmmﬂﬂﬂﬁﬁamumﬂmzmumimﬁmamaunﬁ%ﬂﬂf,us %39
Mnlsunteueniivides iuszernanlddesnin 30 Yuriinis dnfAnwiazdosri
tufinUszdrfuilesunsussiiiunnmiessnuiiguanisiinuazenansduszasein msiana
Aviuadu 2 szAu Ao i (S) wagldniu (U)

Professional practice in theatre production process or in theatre and
performance related areas, with the faculty’s theatre production or other
professional organizations. The duration of professional practice must be at least 30
working days. Students are required to write professional practice journal which will
be evaluated by their professional and academic supervisors. The evaluation is based

on S/U grade only.

a.401 N15IYNNITALADUY 3 (2-2-5)
DM 401 Theatre and Performance Research

[ aa 1

US91199n197498 159M8IA8E UBINITINBNNNITAZADU NITIVUATNATIANIS
WeauBawyweInginisazasy n15338UURNS An1sHnduAuteayalngIuteya
(database) WWHUNUNUNIUITIUNTIU WAUILATITNNITIFY Hvinwen s lsudaignnig o
nsAn¥ITeaNIAEUY

Philosophy and methodology for theatre research, i.e. creative research,
anthopoligical field research in theatre and proforming arts, action research. Practice

of data-base enquiry, literature review, academic writing and research proposal

writing. Filed work is included.



8. 403  n13AUAIIIBEMITUNITAZABUTLNUS 3 (0-3-6)
DM 403 Preparation for Theatre and Performance Thesis
Fdafuniou: asuld a. 401 laisnin C videld3ueysiAangusses
nuAuAIIFvestnfnwluiideniuanuaulatazaiuatnainnisAnwiniy
uruinineg melinisguaseserasdiivinu dnAnwiiaunlasssanmideiiotiaue
NATUADANTIUNNT
Pre-requisite/Condition: DM 401 minimum C or lecturer’s permission
Under the supervision of an assigned advisor, Students are required to
conduct a research project based on their own interest and skills gained from the
studies of each discipline under the program outline. They must follow the given

procedure in collecting and presenting the research.

a.404  MsazARUINUS 3 (0-3-6)
DM 404 Theatre and Performance Thesis
Jdafuniou: asuld a. 403 laisnin C videldSueysiAnngusses
nuenansiienanuaisassAfagllunudou nuanuduaiiteiinaain
391 a. 403 meldinsguaresenasETiUInm
Pre-requisite/Condition: DM 403 minimum C or lecturer’s permission
Under the supervision of an assigned advisor, the thesis must be a paper-

based research or a creative project that can be summarized into a written form,

based on the materials fromm DM 403.

Ay naenluanan
a. 145  N135271927N 3 (1-2-6)
DM 145 Scene Painting

An¥INIEUIUNITHAEITNISIUNTIINRIN wagindoulagyaiumaianisinauay
syuwdlimngauiuanluLAag Uy

A study of scene painting techniques, with emphasis on the practice of

scene drawing and painiting appropriate for different syles of scene.

a. 146  WALANISIUEULULAIN 3 (1-2-6)

DM 146 Scenography Techniques
Anwuagiinnsleunuuanldmuunasdiufindusuguiisatunisideusuy

msaandngnssu AaenaunTaIeudIans White Model wag Color Model titeusslewl

lunsdnasiswaznszuiunsinanuludienig



Study and practice in standard architectural scene drawing, white model and

color model constructing.

8.225 NISUERAY 2 3 (2-2-5)
DM 225 Acting 2
Fdafuniou : aould a. 221 laldndn C videldfueuiRanngussens
M3UARS NM3AAY uazeTUUNAzABNUSTIANANLENWTeINUNaABUYTELAY
193 MaUszenAlifausnsuanauuusdy 9 wu Fu¥es uigdad msuninauenaiu e
f18M9ATUALINT B SUAILAZAIINSEN
Pre-requisite/Condition : DM 221 minimum C or lecturer’s permission
Students will learn on how to act, interpret, and read plays from non-realistic
categories. Other performing art skills are included, such as singing and dancing, to be

incorporated for better conveying of imagination, emotion, and feeling.

8.245 MMTPBNLULAINUAIATESUSENAURNEMTUNTazAY 1 3 (2-2-5)
DM 245 Introduction to Scene and Props Design 1
Adfafuriou : aould a. 240 laidndn C ieldfueuiRanngussens
wé’anwﬁﬁmﬁuﬁw%’umiaaﬂLLUULLaza%’NaiiﬁmﬂLLazm‘%aaﬂizﬂaumﬂ
dmsunisuansUssinniaukuudnen Instinafanuluriesujiinisdmsunisaiiaain
Pre-requisite/Condition : DM 240 minimum C or lecturer’s permission
This subject introduces the basic theories and practices of stage scenery

design, as well as stage Propserties, of various forms and genres of performances.

8. 246 N1999NLUULAZIATEUUMEIAINTUNITALABY 1 3 (2-2-5)
DM 246 Introduction to Lighting Design 1
Fdafunou : aauld a. 240 ladsndn C vi3eldfueuiRanngussens
VANNITORNHUUKAIUUNTILdOAARBINUUTIEINATDEEARUTULUUANGY N15LY
QUﬂiﬂjLLazLﬂ%“aﬁﬁaﬁi’N 9 Tun1va31sazaAu HnHUNIT99NLUULAZINTZUULAREINS U
AYADUVIONTHANIS 38T
Pre-requisite/Condition : DM 240 minimum C or lecturer’s permission
This subject introduces the principles of stage lighting design that incorporate
various forms of theatre, as well as the application of skills for utilizing related
equipment. Students will design and set the lighting plan for a full-length play or a

performing art production.



a. 247  MSUASRENAINSUAZABULII 3 (2-2-5)
DM 247 Stage Make-up
nouiuazuftaradynmsuraiidesudmsunisuaniazaouafiuagnisuans
ﬂizmm?ﬁuq
Students learn the basic theories and practices of facial make-up for theatre

and other performing art forms.

a.248 UseiRAansiA3odusenie 3 (3-0-6)
DM 248 History of Costume
dnwazidureaniadusiimouaziaiosUsziuluudazyaaiovedlny nasnduAdes
WAINIBUIUIYIG
The content includes the distinctions of costumes and ornamental
accessories of Thai civilization from each period, as well as those of international

costumes.

a. 257 ﬂ"I’i’ZJJU%IBQIUﬂW’iaZﬂEJuLLagﬂ’TiLLﬁﬂ\‘i 3 (2-2-5)
DM 257 Singing in Drama
nanujUanarindunistuiesunmadlufadznisuans lngfnwisnuguuuunay
Iﬂix‘iﬁ%ﬂx‘iﬁ]"]\‘i"] %@QUVILW@Q%@QE‘%’]M%U&%?N@U i?ﬂﬁg\iﬂﬁiaﬂ]’mLLaSLLﬁﬂﬂaaﬂé?ﬁ!\‘iﬂ’J’m%ﬂJ’]ﬁﬂaﬂ
UV]LW@Q‘SU
Students learn the theories and practice of singing for the performing arts,
through the examples of songs for theatre with various forms and structures. The

skills of interpretation and expression of each selected song are included.

8. 265 ﬁnmmitﬁuﬁugm 1 3 (1-4-4)
DM 265 Fundamental Dance Skill 1
ndnngul wagfinduiiugruresugAadaina sULUY wazUszandneg Lilel
UnAnw3dnuaransnsamuandaseilousianield aaenauaunsasansug@adites o
This subject covers the fundamental theories and practice of various forms
of international dance forms and categories. Students must be able to control their

body, as well as to perform some basic dances.

. 266  VinEENISAUNUgIU 2 3 (1-4-4)
DM 266 Fundamental Dance Skill 2

Fwdadunew: aauls a. 265 lifndt C vIslasueudAangussens



ndnnguiuasfinduiiugiuvesungiadainagluvunazUssinndigg ield
fndAnwiniuauinanielinansesnauiidonisld dndnwiarunsanansungdadidl
easdadudoutuly

Pre-requisite/Condition : DM 265 minimum C, or lecturer’s permission

This subject covers the theories and practices of various forms of
international dances and categories, in order for the students to be able to
efficiently command their own body. They are also expected to perform more

sophisticated dance pieces.

a. 275 n1SsuunazAau 1 3 (2-2-5)
DM 275 Playwriting 1
=% A dy a b4 £
ﬂ’W’iNﬂr}JUﬂ’]iLﬁE}ﬂLLagLEHJE]LUE]‘VHIUﬂ’I’iL"UEIUUWazﬂ@u AT NANTIASABU UN

AUNUN ﬂ’]iﬁ%’]ﬁ LLaB’JNIF’ﬁ\‘iL%’ENGU’ENU‘VIaZﬂS‘UL’Jﬁ I@aﬁﬂﬁﬂmwﬁaaLsﬁauuwazﬂaumumé’u
Wunanulszinnia

Students will practice the skills of screening and presenting the contents of
their own written plays, including the characterization, dialogue writing, and plot

construction. They must finish a short play as the final project.

8. 286 ATADUNULATATADUVDIING 3 (2-2-5)
DM 286 Puppetry and Object Theatre
U591 JULUU UaginiuIn1svesagAsuuLazazAauvesingussianeieg dn1s
HAnufufnazaiienu
This subject covers the development of various forms of international puppet
and object theatres, including the skills of construction, manipulation, and staging,

with some puppet and object theatre forms given.

a.305  M1IAnsaf 3 (3-0-6)
DM 305 Stage Management

wadndgddaiieatunisdanisid Anwinadiads n1suinisdanis YARINT
HnuanuazAneu Tunisadassanasufalznisians Anwiszidsuislunisinssuuas
gunsal anuiazdavinenansiieatesiunssuiunnniounisuans msilndou Tuauda
NMSUERIDTY LABIUATEUIUATYIN UL UL 00N

This subject offers the major principles of stage management regarding the

techniques of personnel administration in theatre production. Students will study all



standard production processes, from the pre-production (of instruments, site and
used documents), the rehearsals, to the actual performance. The emphasis is on a

professional work-style.

a.306 N1TUINITIANITATADULIN 3 (2-2-5)
DM 306 Theatre Administration and Management

AUFUNUTIEWINNANAITUIUITAUNITES 19 UBEADUIT LUIRANIINIS
UINI3TIND LATYFANAAT N1THAIN NITUTITINNITBIANTAUNENN TATNATIALALHELNS
NuAae

Principles of theatre administration and management, a study of techiniques
for personel, actors, production team management, preparations of venue, materials,
and documents related to theatre production, rehearsals, and performing in

professional manner.

a.307  AN591UBNITAINAZABULI 3 (2-2-5)
DM 307 Theatre Production and Curation
‘wa”ﬂmsﬁuﬁmuazaqﬁﬂizﬂauﬁﬁ@iumiéﬂmamiﬁ%ﬁaamaunﬁ Hnufuau
TUUNUIMEAIUANNITNTEUIUNTHANLALHB1UIENNTAT AL ABULIT
A study of relations between management principles and theatre
production, concepts in business administration, economics, marketing, organizational

management and creative principles and process as well dissemination of art works.

8.325 NSuEns 3 3 (2-2-5)
DM 325 Acting 3
Adafuniou : aeuld a. 225 laidndn C viFeldfuouiRanngussens
nanuaresRUsEnaudAgueumaliansuansazAUFURUUAI9Y Anelulideavngy
Tufiaurmsuanamantu
Pre-requisite/Condition : DM 225 minimum C or lecturer’s permission
The principles and significant components of various forms of acting
techniques are studied, in order for the student to gain an understanding of the

expertise needed in these categories of the performing arts.

a. 335  A1SNINUNISHERY 1 3 (2-2-5)
DM 335 Directing 1



Artaduniou : aeuld 211 a. 221 waz a. 240 lisnd1 ¢ vieldfueysi@an
U588
nandesiuresdalynisifiunisudns Msidenunasaou n1sAAY NSy
LLU’JF]'JWJJaﬂ“UBQagﬂEJULLG]'aSL%‘IEN N15ANLADNLAYAISRNNUAIaYABY ﬂ']il,ﬂ?{aulmsuaaéf';
avADUULNT M381IEN1Ta5 N3ANEIeIRUTENaUTDIRIN wae LF89 LA30IuAINIY 113
uwianth Jeduiusiunisadazaey TnAnwagdesifunisuanauardiuienisasne azas
wilandunanuuszsinie
Pre-requisite/Condition : DM 211, DM 221 and DM 240 minimum C, or
lecturer’s permission
The basic principles of the art of stage directing are covered, including that of
play selection and interpretation. These principles are gained through the exercises
of play analysis, actor screening and training, character movement and blocking, play
producing and related artistic elements (scene, lighting, sound, costume, and facial
make-up design). Each student must direct and produce his own individual work as

the final project.

a.336  N1SAINUNITHEAS 2 3 (2-2-5)
DM 336 Directing 2
Jodadurou : aould a. 335 laifndr C wieldsusutAandussens
nsfnwmazindulaslduuanisaeuieadu a.335 luszduiigendn neflindunns
MAUNTLAAIAYABULUUAAY TNAN¥asFaarfunuanILazsIuIBNIsaSIazAR UL
Goadunanuuszinne
Pre-requisite/Condition : DM 335 minimum C, or lecturer’s permission
With the same artistic lineup of DM 335, this subject offers the study and

training at a more advanced level. With the practice of various theatre forms, each

student must direct and produce his own full-length play as the final project.

a.337  NISNMAUNISHERNSEINSUNEDY 3 (2-2-5)
DM 337 Directing for Camera

Andadunou: aeuldivn a. 211 waz a. 335 Lidindr € wieldfuensfAan
AU

R e DRI R P AT, (IO E TR AV AIRERR NINAUHAIUAIINIAIUNT
azpautumaindonimadoulul n1sfinnunazarenennunueassiunl iy

[

29AUITNOULAT SN wal ALz Al



Pre-requisite/Condition: DM 211 and DM 335 minimum C, or lecturer’s
permission

Skills for story telling and directing for camera, integration of theatrical
knowledge and moving image, interpretation of text in drder to deliver messages in a

form of moving image.

a.341  msldiedesdialenszuiunisiiieadianisuans 3 (2-2-5)
DM 341 Devised Theatre and Performance
Sedsduneu: aeuldien a. 161, a. 335 uay a. 381 lafnd C ERIGRIRMMD
INFUTTLNY
vanmsuazinaiavesnsliiaiosdienneg TusunsuanaieativayuliAnrinue
Tunsdssanuiunisuans Juisiinszuaunishaulaelivinsediuingg wu insens
145198 nsauan nsldaunsaivseneuniswans asduseneunisierudad weluladaiu
wad wazides JJudu WeneliAnnisadassinan
Pre-requisite/Condition : DM 161 DM335 and DM381 minimum C or lecturer’s
permission
Theories, principles, and techniques of various theatrical devices that support
the skills to create a theatrical performance piece. The course focuses on processes
of devising such as the actor’s physical body, improvisation, visual, lighting, and

sound elements all of which result in collaborative creation.

8.345 N1sPBNKULRINUAIATESUSENaURNANSUNTaTABY 2 3 (2-2-5)
DM 345 Introduction to Scene and Props Design 2
Jdafuniou: asuld a. 245 laisnin C videld3ueysiAinngussee
Mﬁﬂ‘l/li]‘b}aLLazﬂﬂN‘Hﬂﬁi’e}aﬂLL‘U‘Uﬁ%NaWﬂLLazLﬂ%@ﬂﬂi%ﬂ@u%ﬂﬂﬁ’]%%U
AadgnsuansuseinnuazULuUnge sewlonaedv a. 245
Pre-requisite/Condition : DM 245 minimum C or lecturer’s permission
This subject covers the theories and practices of stage scenery and Propserty

design of various performing art forms, subsequently following those of DM 245.

8. 346  N15PRALUULALINTTUULEEMTUNTasADY 2 3 (2-2-5)
DM 346 Introduction to Lighting Design 2
Judadurou: aould a. 246 laisnd C videldfueyiandussens
nannguiuagiinduniseenuuukardnszuukasdmiuAauznisianssoiesain

7873%1 a. 246



Pre-requisite/Condition : DM 246 minimum C or lecturer’s permission
This subject covers the theories and practices of stage lighting design and

setting, subsequently following those of DM 246.

a. 347 ﬂﬂiE)E)ﬂLL‘U‘ULLﬁSﬁ%ﬁ\iﬁiiﬁLﬂ%@ﬂLWi\iﬂ’lﬂLLaZ 3 (2-2-5)
wisnthduiunsazaaul
DM 347 Costume and Make-up Design for Theatre 1
Fdfafuniou: asuld a. 247 laisnin C videld3ueysiAnngusses
’eNﬁﬂﬁ%ﬂ@ﬂﬁﬁﬂﬁquUIUﬂ’ﬁB@ﬂLL‘U‘ULﬂ%@ﬂLLﬁi\iﬂﬂﬁJLﬁ@ﬂ’]iLLﬁﬂ\‘l JIUDINTLTUIUNITURE
wadalunseenuuuuazaiisassfidedn LLa8m’iLLGNMﬁ’]%uﬁug’mﬁﬁﬁ%’UmiLLﬁfN‘UizLm/l
f197 iBukeusinisTiesed uasfinnuiiazneu gnmstiiauonaIy
Pre-requisite/Condition : DM 247 minimum C or lecturer’s permission
The subject covers the theories and practices of costume design for
performance, including the processes and techniques involved in designing and
creating a wardrobe. It also covers the foundation of facial make-up for various forms
of presentation, from the step of character analysis and interpretation to presenting

the works designed.

8.308  NM3PBNUULLAZES1NETIAIASaILAINBuAE 3 (2-2-5)
weutndaMIuUnIsazAaY 2
DM 348 Costume and Make-up Design for Theatre 2
Judadurou: aould a. 347 lishnd1 C videldsusutfandussens
NEUIUNITOBNKUULAZAS1NATIALADAN 1AT0LAINY LASEIUTERY UAZAIS
WAINTNLUTZAUNAN ENTUNTLEAIUIZIANANNGY LuNsAnyIEnasInuavaula Taedl
annsdgaeuduaunuaua
Pre-requisite/Condition : DM 347 minimum C or lecturer’s permission
This subject covers the intermediate level of the process of designing and
creating stage wardrobes and accessories for various forms or performing arts,
including that of facial make-up. Students can choose their own choice of form

under the instructor’s supervision.

. 349  HowaudmIuUeaNLUUNINNITAZADY 3 (2-2-5)
DM 349 Multimedia for Theatre and Performance Design
AnwiwazinUUainwesunislddediniuasnaassAnaunIseantuuLivenis

a¥AdU NMTUNAUBNANULAZNTHEUNTUTEIFUTUSHANIUNNINTTazAaY Tngsaiuadny



dlaludeuarlusunsumeuiinmesseduanmsgiu faunsoillddmiunmsesnuuuiitanis
avmautuugUlH

Knowledge and skills in using multimedia techniques for theatre and
performance design, presentation for theatre and performance production. Emphsis
will be on a study of standard multimedia and computer programs for theatre and

performance design.

. 355 N1999NLUUKAZIATEUUIHNNE S UNTasADY 3 (2-2-5)
DM 355 Sound Design for Theatre and Performance
Anviaudnuarresdsiuasausiussnneine Tuimdnnsoenuuuide sdmsy
msazaey vhaudlassuuides wmalaisnng in3esile uavgunsainefudesdmiulss
azmau AnsnUURnseanuuUdes
A study of characteristics of different sound and music patterns including
principles of sound design for theatre, understanding sound systems, techniques and

tools for theatre use. Practice in sound design is included.

a. 356 n1sumazinNTIUAflaelduann1TazAa 3 (3-0-6)
DM 356 Dramatic Reading and Oral Interpretation
fFavznseuLaziinulssanssuYsEAnene avesinauazsnaszne Tngld
wdnmsazaeuiieyszlevilunsussens nisaeu nsediuse wavn1siansel
Students learn the skills of reading and oral interpretation of several
categories of literature, both local and international, based on the relevant principles
of drama. The subject aims to be advantageous for lecturing, teaching, discussing and

critiquing.

a.366 AaUzyinnig 3 (2-2-5)
DM 366 The Arts of Mime
wdnvesdalzyime Msadaiessnuardduresnsldimslumsuanisauis
UsedR Wawinisuagiegiswemsiaunmsuansiianinsaidalzyinnaluldle
This subject covers the principles of mime through storytelling and
sequencing. The history and development of mime are included, as well as the

practical and useful performance examples.

a. 375  N1SYUUNAZADU 2 3 (2-2-5)
DM 375 Playwriting 2



wdeRuneu: @euls a. 275 lidnd1 C viselasueudfanngussens
annguaginiunleuunazaouluseAuas TnAnwfeuleuunarAdUILIN
[ o
g1 duNaIUYIEINA

Pre-requisite/Condition : DM 275 minimum C or lecturer’s permission

The students learn more advanced level of playwriting. A full-length play

project is required.

a. 376 nsaawUasunazAau 3 (2-2-5)
DM 376 Adaptation
Fwdadunew: aauls a. 275 lddndy C viselasueudianngusseny
nanuazeIAUIENaUNaIAYIBINITRnLUatUNazAsU UnAnwiazdesdnliasun
[ o
armpuUuNaUUIEINNA
Pre-requisite/Condition : DM 275 minimum C or lecturer’s permission

The students lean the major principles and components of play adaptation.

An adaptation project of their own work is required.

8.385 asAUAMSULANUAZIEN Y 3 (2-2-5)
DM 385 Theatre for Young People
Fwdadunew: aaula a. 255 lddndt C videlasueyiiaindusseny

]

nsazAaudmIuLAn YaunwiAauazndnnisdidgluimuinisveinisazaey

<

dmuiin unazeeu JULUUNMSIRNsuAnsazABud WS URnATAuATsRaUs Amnuliuiiis
warnstEsas siRuINsMsSeuidmsuen

Pre-requisite/Condition : DM 255 minimum C or lecturer’s permission

This subject covers the content of theatre for young people, focusing on the
concepts and the major principles of development of theatre for young people.
Students will read plays of this theatre category and learn the procedure of staging

play productions that are useful to children, in terms of aesthetics, pleasure, and

learning development.

a.386 avAauLfion1sANEN 3 (2-2-5)
DM 386 Theatre in Education
Juvauneu: @auld a. 255 a. 335 a. 381 waw a. 385 lifi1nin ¢ wielasu

AUIAIINEUTIENY



Anwmauiiazaouiiion1sdne Weslosesdmuisnunisuans msmiunisuand
azAeuAINETIA uazazasudmTuLAn WlethlugnszuunsAiny duath neaes uaz
ahaassAnasunsuansithlugnmsiFoudlulssiuiifedestududungutmne

Pre-requisite/Condition : DM 255, DM 335 , DM 381 and DM 385 minimum C
or lecturer’s permission

This subject covers the theories of theatre-in-education. The students will
be led to a laboratory project that connects the knowledge gained from the subjects
of acting, directing, creative drama and theatre for children to an experimental
process, with an audience=centered performing piece for educational purposes as

the final outcome.

8. 387  azmaulilenisiUAuLUawnsdeay 3 (2-2-5)
DM 387 Theatre for Social Change

Usﬁﬁmam%maqmﬂ%ﬁmau ﬂi%‘U’J‘uﬂ’]iLLﬂ%Lﬂ%@ﬂﬁ@%?ﬂﬂ’]ﬁﬁ%ﬂ@ﬂLﬁ@L‘lgj’]MQJ’]EJ
Tunsaensasuutamsdsruuaz g Tngldunfnisesasneuvosignnad veeena
17 Tuda wazuwAnEesazasutuey insAnviuenaniuiiuaznsilnjua

History of the use of theatre, theatrical process and tools aiming for social
chage ate societal and community levels in various countries focusing on a study of
Augusto Boal’s Theatre of the Oppressed and community theatre concept. Field

study and practical work are included.

a. 388  dunuInImaasslufauzn1suEng 3 (2-2-5)
DM 388 Seminar on Experimentation in Theatre and Performance

Frtaduneu : aould a. 212, a. 335 uag a. 341 laisndn C videldSuaysiAan
AUTIENY

U3z TRAIa0 TLaziauINITY8INITNABDIAIUAIIY TUNITATIINAIIUNITUARS
AYADU AYADUNAADILUINIGE msuanaLuunsidiesesdle (Devising Performance) d1939
F3n1snaassfinainaiy ﬁgﬂLLGimaﬂ’m;:Jﬁ’lﬁulﬂ%umz%wamuﬂeju Lﬁ@lﬂagmwuﬁlwma
vanglunisuananigldusummeimusssufifauamennzauaiinisasunyas

Pre-requisite/Condition : DM212 DM335 and DM341 minimum C or lecturer’s
permission

History and development of experimentation in the performing art (theatre)
that largely stemmed from the work of theatrical artists of the late 1950s-1960s and
evolved into the ongoing present theatrical performances know as devising

performance, experimental theatre, or alternative theatre. This course explores the



wide range of experiments, from an individual director’s work to collaborative work,
which result in different forms of performances such as theatrical performance,
community performances, performance art/live art, and political theatre, all of which

are related to specific and changing cultural contexts.

8. 405 ARANY 3 (3-0-6)
DM 405 Independent Study
Jdafunion : aeuld a. 201, 8. 211 waz a. 212 lisnd C videldsueysiRangussens
ﬂ’]iﬁﬂ@’]ﬁ’lsﬁﬁaﬁizﬁLﬁIEJ’J‘%Jj@\‘iﬁ‘Uﬂ’]iaSﬂa‘uLLﬁ%ﬁﬁ‘U%ﬂ’ﬁLLﬁﬂGl"lﬂJﬂ’J"INﬁUTWU@Q
fnfnwn msfnwraniiderngdaseudearnuminerdedus Tneflonassluaivinis
azaoududuszanuny Insdeuseaunanisinuiiedundngiumsisous
Pre-requisite/Condition : DM201 DM211 and DM212 minimum C or lecturer’s
permission
Students can choose their own topics on drama and performing arts for their
independent study project. A guest expert from off campus can be approached to be
the supervisor, with the cooperation of the lecturers from the Department of Drama.

A final study report is required as the evidence for the project.

a. 419  WdeniAwNINITazAIY 3 (3-0-6)
DM 419 Special Topic in Theatre and Performance

Fraduneu : aould a. 201, a. 211 uag a. 212 laisndn C videldSuaysiAan
U588

WitoNlALaNIZA1ANISANYT 919 ATABUAZTUANTAIEA 1950s TADUNTN B
AOULAAIUYS azABUNITIDY azABUdIAN azAoURAUILarUSTYY azARUD1IINISA
azAounasanslvy

Pre-requisite/Condition : DM201 DM211 and DM212 minimum C or lecturer’s
permission

Each semester, a special topic is selected for the seminar. Each topic will
focus on the analysis of Greek, Shakespearean, political, social, religious,

philosophical, avant-garde and post-modern theatre.

a. 445  FINANFINSUIUIDNRUUNIINITALADY 3 (2-2-5)

DM 445 Multimedia for Theatre and Performance Design



JdeAunau: a.141 uaz a.142

Anwndnmslddenaulunsesnuuuiiienisuaniazaeunasuniussinnaige §
nsEnUfTRLagnsANwLenan L

Prerequisite/Condition: DM 141 and DM 142

A study of principles of multimedia design of theatre performance and

other stage events. Studio practice and field dtudy are included.

8.465 mIa¥eassAaanafoulmd 3 (2-2-5)
DM 465 Dance Composition
Fdfafuniou: asuld a. 266 laisnin C videld3ueysiAnngusses
msldosdusznaunneg veenisiadeulminaruigiaduildlunisesnuuuuas
A5198TIANANY

Pre-requisite/Condition : DM 266 minimum C or lecturer’s permission

This subject covers the components related to movement and dance, to be

applied in designing and creating following projects.

FvrdsAvuenaIU
AU.216 d@suinwensitnwdengulufaunssudngns 1 3 (3-0-6)
FA 216 Practice in English for Fine and Applied Arts 1
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This subject aims to implement English usage skills which are relevant to
each artistic discipline. These skills include reading, writing, and conversation. The

selected topics concern various aspects of culture.

AU 316 d@suvinwznsldnwdengelufaunssudans 2 3 (3-0-6)
FA 316 Practice in English for Fine and Applied Arts 2
nsldnudangulaeduminunstinluieafuivdnluaunidnwduivien
ﬁgm,%qqﬁﬁa MIRAIAkAZNITARANS
This subject aims to implement English usage skills with the emphasis on
practices directly relevant to the major disciplines, including aspects of business,

marketing and communication.

AU 416 EsuTnwensldnedengulufaunssudans 3 3 (3-0-6)



FA 416 Practice in English for Fine and Applied Arts 3
N135AUAINITelAELTUNRTNIINAITIN1EI0INY LATNITTIUTIEIIULAY
asiinusiiunmensing e
This subject aims to train the students in research skills from English
textbooks, as well as the writing of papers and research papers in the English

language.

du. 202 ANWIDINOUEINTUNITVNU 3 (3-0-6)
EL 202 English for Work
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Prerequisite: EL 172 or TU 105

This course aims to prepare and train students for careers using business
English reading, writing, speaking and listening in the work-related contexts.
Classroom activities and assignments will enable students to use professional English
in real life situations. In the classroom, students will practice their English listening
and speaking skills through role playing in job interviews and planning trips abroad.
For professional writing skill preparation and development, students will be provided
with samples of business correspondence e.g. memos, minutes of a meeting, and
letters of enquiry. Students will write application letters, and résumés which can be

used in their personal job search.

2. 211 Msils-wa 3 (3-0-6)
EG 211 Listening-Speaking
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Prerequisite: have earned credits of TU 105 or exemption or permission of

the English Department



English listening and speaking skills for everyday communication at both
formal and informal situations; grammar in spoken English; pronunciation, sound
stress and intonation patterns to improve comprehensibility and fluency; listening
practice through various types of speeches; development of cultural awareness and

critical thinking to promote communication across cultures.

9. 221 NMPIUIINING 3 (3-0-6)
EG 221 Critical Reading

FwdeRurieu: dould us.105 viselasueniiu 15.105 wIslasuniseudiRainauIu
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WARIAI9S NAIDMINITINIATIAS 19099 UT U

Prerequisite: have earned credits of TU 105 or exemption or permission of the
English Department

Critical thinking and advanced reading skills, ability to analyze and synthesize
information from various sources, strategies for structuring basic academic texts, and
ability to write general academic texts that reflect their needs and relate to

academic reading and writing tasks.

sgAgnueaansing
FyrUeAu
uA.120 wigRadlve 1 3 (2-2-5)
DA 120 Thai Dance 1
nguiiesiuvesngdadine Anduugiatuagisunnsgiuiivsduiugiuves
ungAaddugadely
This subject covers the elementary theories of Thai classical dance and its

training of basic standard dance pieces, in preparation for the more advanced ones.

uA.201 Wan1svesungAadine 3 (3-0-6)
DA 201 Development of Thai Dance
ﬁwmmssuaqmgﬁafﬂmaﬁguwil,t,iﬂl,'%'muﬁqﬁm;ﬁu WuANNEIAYIDIUNUINYRY
an1tuwszvingndd maidles leswgia e maun avAadTaussnilugeaioiidiy fo
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WasuLUaINSUNATE W.A.2475 quisadedagtu AnwiungAadinesuuuunazysean
#1499 BvswavesugAatineUssmanany fuoonuasaeTuan waydniwavesugiatine if
eUszmAt1afes Anvinanuvesfadufitiunumdeauinisvesungdadlne

This subject covers the development of Thai classical dance from the past
to the present, focusing on the contributing roles of the monarchy, politics,
economics, social, religious and cultural institutes. The study content covers the

periods from Sukhothai, Ayutthaya, Thonburi, Rattanokosin and that of the Post-1932



Revolution to the present. Various forms and categories of Thai classical dances, as
well as the influential dances from the East and the West are explored. The
influences of Thai dances on the neighbouring countries and the roles of major artists

are included.

uA.220 ugAadlne 2 3 (2-2-5)
DA 220 Thai Dance 2
Fwdaduneu : aeuledun ue. 120 vivelasueusiRaingussens
wénmgufuazmaufiivesungiadingluseiunats Bndulidevglunisuans
upAadsuuuuingg wu Tvu azaeuly azreuuen avAsuiUNUALazABUSIILY @133
uansaIndun viieszinldesned TneinAnuasiinanulsesiniafifinasgugs

Pre-requisite/Condition : DA 120, or lecturer’s permission

This subject covers the theories and practices of Thai classical dance at the
intermediate level. Students are trained in various dance forms, for example, khon,
lakorn nai, lakorn nok, lakorn panthang and other dance dramas. They are also
expected to correctly dance short scenes from dance pieces. The final project must

depict a high standard of performance.

Senanizdug
UA.205 mmj’jﬁugmmmﬁmﬁm 3 (2-2-5)
DA 205 Introduction to Khon (Mask Dance Drama)
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This subject covers the origin and development of khon maskd dance
drama, the content of which includes their connection to the monarchy, politics,
religion, economics and cultural institutes in each period of Thai history. The topics
of revitalization of Khon in the present and their training from the past to the present
are included. Students will analyze Khon in details, as well as get basic training on
their performing and narrating skills. A short scene work performance or individual

research is required for the final project.

uA.235 ugAallneaianarswazaiald 3 (2-2-5)
DA 235 Central and Southern Thai Dances
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This subject covers the theories and practices of Central and Southern Thai
dances. It includes the related components of staging, producing, and their
connection to traditional folk customs, religious, animistic, economics, politics and
social elements that were influential to the development of both folk dance forms
as well as other related folk plays with dance elements. Students must research and
analyze a selected dance form of a particular community, as well conduct a field
research practicum inside that community. Their performing piece, individual or

group research, is required for the final project.

w236  wgRadlnenamilanaznindanuy 3 (2-2-5)
DA 236 Northern and Northeastern Thai Dances

mngLLazﬂﬁﬂamﬁLﬁ'mﬁumgﬁaﬂmﬂmﬁaLLazmﬂgmuﬁgﬂuﬁmmime A9
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This subject covers the theories and practices of Northern and Northeastern
Thai dances. It includes the related components of staging, production, and their
connection to traditional folk customs, religious, animistic, economics, politics and
social elements that are influential to the development of both folk dance forms as
well as other related folk plays with dance elements. Students must research and
analyze a selected dance form of a particular community, as well as conduct a field
research practicum inside that community. Their performing piece, individual or

group research, is required for the final project.

uA.245 WauIN1svaungRaliaLde 3 (2-2-5)
DA 245 Development of Asian Dance
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This subject covers the development of dances of Eastern, Southeastern,
and Southern Asia, as well as the influence of Western dance on their change of
form, transformation, and modernization. Their staging techniques and major works

of selected masters are also included.

ud. 265  uAUAIESNEATIAluTRIUfURNSHAZA RGN 3 (0-6-3)
DA 265 Studio Project
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This project introduces basic field research methodology and their own
interest focusing on the learning of the life-style, customs, traditions, as well as local
folk arts that reflect the long history, beliefs, folklore and the techniques of cultural
transmission to new generations which preserve to the present. The materials gained
from the field trip are expected to be inspirational to the following contemporary
creative art project of the students, while at the same time paying respect to the

original source.

udl. 355 ungAadsuade 3 (2-2-5)
DA 355 Contemporary Dance

nsdnwUsyTReudusnvesungdalsivady nguinsuansungiadadelnsiay
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This subject explores the development of contemporary dance and its
theory, focusing on dance movement and practicing in the dance technique which
associate with dance creativity in contemporary context. This course also includes
the creativity of music, costume and other components which are the main

elements to produce a piece of contemporary dance.

ud. 465 Aauznmiseanuuuiinuigfading 3 (2-2-5)
DA 465 Choreography in Thai Dance
Fwdaduneu : aeulddun ue. 120 way wA. 220 vi3elAsuaULAIINKUTIENY
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Pre-requisite/Condition : DA 120 and DA 220, or lecturer’s permission

This subject covers the theories and practices of choreography in Thai
dance. Students must choreograph their own pieces with various forms of dances for

the final project.

3V IINAUAS
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9. 200 mwiﬁmé’ulﬁmﬁw\um’% 3 (3-0-6)
MU 200 Introduction to Music

N warlATEIVBIIUAT HAILINTTBIAURTwATFIANnLeAaleaunT Uselnn
waggULUUsneg fidfiny Suinsilinuniuazaunigsavesnunsusiazseian

This subject explores music focusing on the aspects of its theories, structure
development and relation to society in each period. The students will be trained in
the knowledge of major musical categories and styles, as well as exercises for

listening and aesthetics appreciation.

f. 201  WAIUINITVIIAUAT INY 3 (3-0-6)
MU 201 Development of Thai Music
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This subject introduces the language, the literature, and the development of
Thai music from the past to the present. The content covers major forms and
categories, with the focus on its connection to social, religious and cultural contexts
that are influential to the development and change of music in each period. The role

of major influential composers and musicians from each development is also

explored.

M. 202 WAIUINISVDIAUAIAZIUAN 3 (3-0- 6)

MU 202 Development of Western Music
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Students will study the development of Western music from the past to the
present, as well as major forms and categories. The content focuses on the
connection to social, religious, language, literature and cultural contexts, which are
significant to the development and change of Western music during various periods.

The role of major composers and musicians from each period is also included.

Y NAWIZBU
f. 205 @uAIlan 3 (3-0-6)
MU 205 World Music
adunn n1snainveinseuanunilan auninseuandnveslandnwuinds

wenmitleanausseanadnglsune Tunn uazauniley aunisen nszuandnananizamsn
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The content covers the origin and the formation of the stream of World
Music as a major musical category distinguished from Western Classic, Pop and Rock
from the US, as well as the history of Root Music and World Beat which are the
result of the hybridization between Pop, Rock, and local musical styles from various
countries. It also includes the background, the significance, the style, and the
development of World Music, as well as the relation to economics, social and
political contexts. The areas are music from Asia, Africa, Europe, North America, and
South America, as well as the cross-genre between World Music and other music

styles.

f. 206 gqunisAransluauns 3 (3-0-6)
MU 206 Aesthetics in Music
Fwdaduneu : aeulidun 0100 WielasueudAIINEUTIENY
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Pre-requisite/Condition : DA 100, or lecturer’s permission

The content of this subject covers various fields of aesthetics, particularly of
music. Students will be trained to look for the beauty of art in various periods that
are influential to musical creativity, such as that of Formalism in the Classical period,
that of emotional expression-reflected in the Romantic period, and that of Theodor

Adorno as an example of modern style.

f. 215 Uwmduegy 1 3 (3-0-6)
MU 215 Mon Music 1
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Students will study the elementary theories and structure of music of the
Mon ethnic people, as well as practice selected basic musical pieces for Pi Part Mon
ensemble. The content includes the connection between each particular musical

piece and its related social, religious, cultural and literary contexts.

0. 225 aunsiuty 3 (3-0-6)
MU 225 Thai Folk Music

ngud warlassarsluaueiiutudesdu Anduinuenisussianaiosnuns
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Students will study the elementary theories and structure of Thai folk
music, as well as practice selected basic Thai folk musical pieces through the
exercises of playing an instrument or the practice of singing skills. The content

includes the connection between each particular music piece and its relationship to

social, religious, cultural and literary contexts.

f. 235 AuATng 1 3 (3-0-6)
MU 235 Thai Music : Theory and Practice 1
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Students will study the elementary theories and structure of traditional Thai
music, as well as practice selected basic musical pieces. The content includes their

connection with the related social, religious, cultural and literary contexts.

a. 245 AuUAIEINA 1 3 (3-0-6)
MU 245 Western Music : Theory and Practice 1

nyuinarlasaisesdusenevvesnuniainaduiugiu nguivesidn (Note) way
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Students will study the elementary theories and structure of Western music,
the theories on note, note construction and reading. They will also learn major forms
and categories of Western music, as well as the basics of harmonization. The
connection between the studied pieces and their relationship to social, religious,

cultural and literary contexts is included.

f. 246 AdUBsA 3 (3-0-6)
MU 246 Keyboard

Mﬁﬂmiﬂﬁﬁaméamuﬁ UssLamAdueda dunminnsaneia madiansussiases
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This subject covers the topics of note reading for various musical styles,
right and left hand placement and fingering. Students will learn the principle of
practicing keyboard instruments and the types of melodies and harmony
arrangements. The exercises include performing keyboard lines to accompany voice

and other instruments.

A. 275 @Aauzn1sTusaanasdina 1 3 (3-0-6)

MU 275 Western Solo Singing: Theory and Practice 1
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This subject covers the theories and practices of various forms and
categories of Western solo singing through elementary songs for performances and
accompanying performing art. Students will study the principles of aesthetics and
major techniques, as well as the connection to social, religious, language, literary and

cultural contexts.

a. 276 Aavznistuioawasuszanudes 1 3 (3-0-6)
MU 276 The Arts of Choral Singing 1

nguuwaginduinuwelunistusounasanavazinaslneainalszaiuideslu
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This subject covers the theories and practices of various major forms and
categories of Western and contemporary Thai choral singing. Students will study the
principles of voice projection and important techniques, as well as the connection to

economics, society language literary and cultural contexts from each period.

a. 277  Wawnslanuszammanniuauns 3 (3-0-6)
MU 277 Ear Training for Music

yquiuasfinduiinugnsilgides uazndudssussnneineg nieuenistiudinlie
mudvaarinilddy aasnsunsinfeseenidesligniomusyiuidos

Students will study theories and skills of listening to various forms of
intervals and chords. The exercises include immediate transcription of both melody

and rhythm, as well as singing with the correct pitches.

f.315 Uwmnduary 2 3 (3-0-6)
MU 315 Mon Music 2
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Pre-requisite/Condition: MU 215



Students will study the theories and practice the skills of playing the
musical instruments of the Mon ethnic people, with the selection of 1-2 major types
for Pi Part Mon ensemble. They are expected to be able to perform in public.

. 335 AuAsINg 2 3 (3-0-6)
MU 335 Thai Music: Theory and Practice 2

AsAuneu: aaulainn 1.235

nuiuasfnduiinuglufavznisussianaiosnunilnefidndnwiaziden
agnetien 1 - 2 sz lumasineussansng fieiue drda SIEINTAUTTANNAS
\fiouanaoasnsasule

Pre-requisite/Condition: MU 235

Students will study the theories and practice the skills of playing Thai music

instruments, with the selection of 1-2 major types. They are expected to be able to

perform in public.

a. 345 AuATdaINg 2 3 (3-0-6)
MU 345 Western Music: Theory and Practice 2

FrdsAuneu: aaulaivn n.245
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Pre-requisite/Condition: MU 245

Students will study the theories and practice the skills of playing Western
musical instruments, with the selection of 1-2 major types. They are expected to be

able to perform in public.

a. 375  Aauznistuieoswasaina 2 3 (3-0-6)
MU 375 Western Solo Singing: Theory and Practice 2

FrsAuneu: deulainn a. 275
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Pre-requisite/Condition: MU 275

Students will study the theories and practice the skills of Western solo

singing, singing for the performing arts, the principles of relating aesthetics and major



techniques, as well as the connection between music and its social change in each

period, from past to present.

a. 376 Aavznistuioawasuszanudes 2 3 (3-0-6)
MU 376 The Arts of Choral Singing 2

Ftadunew: deulainn a. 276
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Pre-requisite/Condition: MU 276

Students will study and practice the skills of Western and contemporary
Thai style choral singing, explore the feature of melodic lines arranged with 2-part
and 4-part harmony, and the connection between music and its social change in

each period.

a. 465 aumswazn1stuedlunisazaaunazungfaline 3 (3-0-6)
MU 465 Music in Thai Drama and Dance
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Students will study the theories and structure of music and singing for Thai
performing arts, and practice the skills of playing a Thai instrument or singing for
accompanying classical Thai dance and drama pieces, such as the repertoires for

non-narrative, narrative, and khon masked



